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More than thirty years have passed since the dream of the great sculpror Adam
Henein became a reality, as Aswan -with its ancient heritage and majestic stone-
embraced an idea founded on the belief thar art reconnects humanity with its roots
and thart sculpture is an enduring language beyond rime and place.

The Aswan International Symposium has, over successive editions, established a
cumulative arzistic experience that has contributed o presenting sculpture in Egypt
in a contemporary form rooted in place, collective work, and cultural exchange,
resulting in a distinguished body of artworks that has become part of Egypt’s cultural
landscape.

As we mark the thirtieth edition of this important event, we recall with
appreciation and pride the visionary founder Adam Henein, whose artistic and
intellectual legacy continues ro inspire future generations. The Ministry of Culture
affirms its commirment to supporting and developing this pioneering project while
preserving its distinctive character.

Sincere thanks are extended to all participants, organizers, and supporters, with
best wishes forthe success of the current edition and continued impact in the future.

Prof. Dr. Ahmed Fouad Hanno
Minister of Culture
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| am pleased o extend a greeting of respect and appreciation to those respousible
for organizing the Aswan luternarional Sympaosium in its 30™ edition, as the
symphony of the art of sculprure sets off an the towering granite rocks of Aswan,
amid its enchanting nature, the beauty of its Nile, the eterity of its monuments,
and the authenticity of its heritage.

Aswan represents a center for the meeting of civilizations, cultures, and arts,
which is embodied in the Aswan International Symposium, uniquely hosted by the
Flower of the South for many years to establish one of the ancient arts, namely the
art of granite sculpture. This art was mastered by the ancestors, -as witnessed by the
walls of temples and obelisks, and is now preserved and developed by our creative
artists, pioneers of sculpture in Egypt and the world, presenting works full of life
and civilization.

These works are embraced by the largest open-air sculprure musenm in the
world, where the genius of place intertwines with the genius of humankind,
becoming a new tourist destination added 1o Aswan’s tourism map. The governorate
is also pleased to host rhe symposium’s artworks within the development and
beautification system, together forming an areistic panorama befitting Aswan’s
civilizarional and historical status.

with my wishes for the success of the events of the 30" Aswan International
Symposium.

May God preserve proud Egypt by the grace of its loyal sons.

Major General Prof. / Isinail Kamal
Aswan Governor
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For over thirty years, the Aswan International Symposium for Sculpture has been
-and continues to be- a meeting point that brings together the expertise of sculptors
from around the world with the profound, time-honored experience of working with
Aswan granite, fulfilling a constant desire to create new artistic visions.

Recently, the symposium has witnessed unprecedented local, regional, and
international interest, reflecting the growing recognition of its importance and
its status as one of the world's leading specialized gatherings dedicated to granite
sculpture.

The Aswan Symposium is a cultural and artistic forum, but at its core it is a space
for human exchange, where artistic practice becomes a dialogue among sculprors,
a dialogue between humanity and stone, and a dialogue between an inspired past
and a continually reimagined present.

Akram Almagdoub
General Commissioner
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Thirty Years Passed, or Thirty Yet to Come? and the
Responsibility...

This year marks the thirtieth edition of the Aswan Inrernational Symposium
for Sculpture, a journey thar has preduced distinguished works continuing the
sculprural legacy of ancient Egypt. lts success reflects the shared respensibility of
artists, organizers, and cultural institutions who have ensured its continuity with
dedicarion over the years.

This edition saw a 25% increase in participating artists and further development
of the worksite, creating a more inspiring environment for creariviry. These
achievements were made possible through the efforts of the Cultural Development
Fund, the cooperation of the Ministry of Culture, the partnership with Aswan
Governorate, and the support of His Excellency the Minister of Culture, Dr. Ahmed
Hanno.

As we look roward the next thirty years, we build on past successes and renew
our commitment to carry this journey forward with full responsibility.Let each of us
carry out our role with full responsibiliry.

Architect Hamdy EL-Setouhy
Assistant Minister of Culture for Cultural Projects
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Thirty Years of Art

At the first edition of the Aswan International Symposium for Granite Sculpture
in 1996, the Miniscry of Culrure invited a dhitinguishcd group of leading Egyprian
visual artisrs to bear witness to the launch of one of the mose signiﬁca.nr. major
artistic projects at the end of the second millennium,

Ava pnpulnr café near the -.mrkshup venue at the Basma Hotel, a number of
prominentcritics and sculptors garhered to engagein an extended dialogue; through
which they raised questions, ideas, and visions aimed ar ensuring the continuity
of this unique arristic event. | recall thar at the conclusion of the third edicion, |
presented these questions te the then Minister of Culture, the artist Farouk Hosny,
the toremaost supperter of the sympasium, as well as ob many ather artistic projecrs
thae cantinue o flluminare the Egyprian cultural scene. His respanse was rhat true
ereativity will always defend itself and will inevitably find deveted supporters who
believe in its continuity,

This wision has indeed been realized through the Aswan Symposium over the
course of thirt}l’ editions, thanks to the efforts of those who believed in the idea
and dedicated their time and energy to it Generations have continued to follow,
whether eultural leaders, sculptars, ar lovers of art and beauty, leaving no effore
spared, On the contrary, they have cansistently offered new ideas and proposals to
elevate thisimpartant international event,

After thirty years, the Aswan Symposium has become a true destination and
pointof reference for rhe world's leading sculprors.

Editor-in-Chief

Editar in chief Hatem Gamaleddin
Phorography Mousa Mahmoud

Design Mai Abdel-Qader
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Adam Henein: The Spiritual Father

The late artist Adam Henein (1929- 2020) was the godfather of the Aswan International Granite Sculpture
Symposium, not merely its founder, but the visionary who restored sculpture to its former prominence on the
Egyptian artistic scene, opening the gates of hard stone to generations of sculptors who contributed to the
revival of this authentic Egyptian art form in the modern era.

Henein:s conception of the Aswan Symposium in 1996 was no sudden inspiration, but a natural extension
of a grand artistic project and profound experience that began in his childhood. Born into a family of jewellers,
he refined his talent at Caiross School of Fine Arts in 1949, then pursued further studies in Munich, Germany,
and resided in France as a professional artist for 15 years between 1971 and 1996. Upon his return to Egypt,
he immersed himself in major national projects, including the restoration of the Sphinx, followed by the
establishmentof hisambitious project to transform Aswan into an international centre for sculpture, reviving
Egypt:s ancient sculpting heritage through the medium of granite, one of the most intractable of materials.

He chose Aswan for several fundamental reasons: its proximity to the granite quarries that the Pharachs
had used to craft statues and obelisks, its historical ties to the art of sculpture, placing the contemporary
artist in direct communion with the grandeur of ancient Egyptian sculptors, as well as its temperate climate
and inspiring environment, a source of creative stimulation for Egyptian and foreign artists alike, beneath the
shining Nubian sun.
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Partner of the Dream...Salah Marei

The late artist Salah Marei (19422011-) was a vital part of the Aswan International Granite Sculpture
Symposium:s memory, lending a unique dimension to the experience through his ideas and creative vision
in designing the final exhibition layouts for 15 consecutive sessions. He also contributed to planning Adam
Heneins grand vision of establishing a museum of contemporary global sculpture in Aswan, for which Marei
developed a distinctive style of displaying sculptures in the museum>s natural environment.

Marei was a prominent figure in Egyptian art, known as one of the most renowned set designers and art
directars in Egyptian cinema. He was drawn to drawing from a young age and aspired to become an architect.
When he missed the architecture program, he discovered the cinemainstitutess newly established department
of decorand pursued it instead. Marei:s experience with cinemas magic broadened his creative horizons and
enriched his artistic journey.

He began his career as an assistant to his professor, director and set designer Shadi Abd al-Salam, working
on films like «Rabia al-Adawiya», «Amir al-Dahaa», and «Al-Saman wal-Kharif». His breakthrough came with
«The Mummy», an iconic film by Abd al-Salam. Critics and peers consider Marei a unique phenomenon in
Arab cinematic creativity, a great talent, and an exceptional experience. His love far life, appreciation for
Egyptian art, and artistic contributions — often voluntary and boundless — are his lasting legacy.

Mareiss notable projects include designing the external lighting for Cairos Salah al-Din Citadel and the
Fatimid street of Al-Muizz.
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Farticipants

Ahmed Abd-Allah Egypt
Albulen Neziri Kosovo
Alessio Ranaldi ltaly
Hakan Sengonul Turkey
Kiryl Krokhaliou Belarus
Mahmoud Keshk Egypr
Maria Youssef Egypt
Nevin Khafagy Egypt
TOBEL Germany
Zdravko Zdravkov Bulgaria

The Workshop
Amira Mohamed
Essam Ashmawy
ManarHesham
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Ahmad Abd-Allah Egypi
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Realm of Silence ...
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The Aswan International Symposium for Granite Sculpture
is a significant experience for any artist, as it places the
sculptor in direct dialogue with material and place. This is
how artist Ahmed Abdallah describes his first participation,
emphasizing that working in an open environment with
granite creates a more honest and focused artistic process,
and highlighting the uniqueness of Aswan as a global center
for stone sculpture. He notes that Aswan is not merely asite
for production, but a city rich in visual and cultural history
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that inspires artists to explore form, space, and reduction.
Ahmed Abdallah’s sculptural practice centers on the
human figure as an expressive state rather than anatomical
representation, using simplified forms to convey emotion.

His work in the 30" edition, Silent State, reflects the
influence of Egyptian sculptural traditions through a sense
of dignity, stillness, and timeless presence, expressing an
intense inner human state through restrained form and
unified mass.
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Albulen Neziri Kosova

Communication

The artist Albulan Neziri completed his study of the arts
at the University of Pristina in Kosovo, and his artistic
experience diversified between the fields of painting,
photography, and sculpture, and alongside stone
carving he presented artistic works in wood, metal, and
different materials. He has specialized for more than
ten years in the field of contemporary sculpture and
memorial sculpture; during this time he participated
in many international exhibitions and symposiums
specialized in the field of sculpture.

While he considers his participation in the 30%
edition of the Aswan International Symposium for
Granite Sculpture an exceptional journey, as the city
of Aswan enjoys a long history connected to stone and
memorial sculpture, which makes working in this place
as if it were a direct dialogue between contemporary
artistic practice and ancient civilizational heritage,
and this historical context distinguishes the Aswan
Symposium from other symposiums held in other
cities, as the quality of the solid granite stone, and its
original connection to the traditions of stone carving,
is an exceptional case, for sculpture here is not merely
an artistic process, but a complete cultural experience.

Regarding the philosophy upon which his artistic
work in Aswan is based, Albulan Neziri says that it
proceeds from the concept of communication as a
basic human need, and the sculptural work expresses a
moment of dialogue between mass and void, creating a
state of connection, interaction, and presence, even in
the most difficult conditions, indicating that this work
represents an extension of his artistic research around
simplified and massive forms with symbolicindications,
and combines between his interest in the human form,
the stone mass, and finding the relationship between
them.
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Alessio Ranaldi l1aly

Unitas

An extended journey in the world of art was begun
by the Italian artist Alessio Ranaldi with the study of
jewelry design at the Academy of Arts in Rome in 2002,
before turning to specialize in the art of sculpture. Over
the years, he participated in many international art
organizations such as BBK Berlin and the International
Sculpture Center in the United States of America, and
he also executed artistic works in many places around
the world, in experiences that contributed to shaping
his sculptural language and strengthening his focus on
blending geometry and organic form.

The artist Alessio Ranaldi describes his artistic
experience in sculpture as being based on continuous
research into the interaction between forms and forces,
and the exploration of how two or more elements
collide, and what results from this collision in terms of
action and reaction, which transforms simple geometric
forms into deeper and more fluid compositions.

Regarding the work he is executing in his first
participation in the Aswan International Symposium
for Granite Sculpture, the Italian artist said that it bears
the title Unitas, which in the Latin language means
“unity.” Its philosophy is based on bringing together
two vertical geometric elements that merge and meet
in a single organic form within a sharp geometric
composition, which gradually transforms into a fluid
surface that suggests movement, connection, and
transformation. He points out that the meeting point
of the two elements in the work is not a point of
separation, but a space of fusion, expressing the idea
of unity emerging from dualities of past and present,
masculine and feminine, heritage and innovation.

Alessio Ranaldi confirms that his current work

represents a special station in his artistic career,
because the creative experience in Aswan is different,
as the granite stone from which the ancient Egyptian
monuments were built is extracted there, which makes
the sculptor feel a deep connection to history and to
the material itself. He commented, saying: The Aswan
Symposium derives its uniqueness from the fact that
it transforms the creative act into a living extension
of one of the oldest sculptural traditions in the history
of humanity, within a natural scene that is in itself a
complete work of art. It is distinguished by allowing
artists to work on stone at its original source, in a place
historically associated with the making of obelisks and
monumental sculptural works. This direct connection
to the ancient craft, alongside the dramatic nature of
Aswan, grants the symposium a depth and authenticity
that cannot be repeated in another city.
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Hakan Sengonul Turkey

The Eternal

The Turkish sculptor Hakan Singunol expresses a
state of human communication through his work at the
Aswan International Symposium for Granite Sculpture,
and he describes the work that he gave the name
“The Eternal” as embodying the fixed state of human
existence across all eras, by shaping a piece of granite
into an abstract sculptural work that summarizes that
state connected to the idea of existence and survival.

The Turkish artist says that the work presents an
open form, through which every person can find a
meaning that is specific to him, or something that
touches his feelings and memories. The two main
forms rising upward express a state of communication
between two people standing side by side, and at the
same time the masses appear as if they were one human
body. The forms draw close to one another without
fully merging, while this represents a balance between
the human desire for sharing and merging, and his
independent individual position.

Hakan points to the voids existing at the heart of the
work, which symbolize incompleteness, questioning,
and searching within the human self, while forming a
contrast between the solidity of stone and the lightness
of the void. Through its simple and natural surface, the
work creates a sense of absolute timelessness, without
embodying a specific person or event.

Hakan Singunol is a professional visual artist. He
studied the arts at the Sivas Industrial Vocational
Secondary School during the period between 1996
and 1999, and completed his studies at Cumhuriyet
University in 2011. He also joined Atatiirk University,
and participated in many design and sculpture
workshops in many countries around the world.
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Kiryl Krokhaliou Belaris

Into the light
of Aton

The artist Kirill Krokhalyo became acquainted with the
art of sculpture at an early age, as his sculptor father
instilled in him a love of art, and the family encouraged
him to study sculpture, which continued for ten years
in the city of Minsk, before he joined the sculpture
department at the Faculty of Fine Arts.

Despite his interruption from practicing sculpture
for a period of eight years, he returned strongly, driven
by a desire to realize his artistic ideas, and began
participating in many symposiums around the world,
through which he transformed ideas and dreams into
complete artistic works.

His visit to Aswan comes as a new station in which
he presents a work through which he expresses an
aspiration toward completeness. The vertical form of
his sculpture imitates the Pharaonic obelisk, and moves
toward a circle that symbolizes, from his point of view,
the sun, an icon of perfection. The central point of this
circle represents the final and fixed goal toward which
all paths converge. However, the journey toward this
goal is not straight; rather, it takes a winding path with
sharp levels and angles, reflecting a symbolic image of
the difficult ascent of the human being through tests,
choices, and stages of different experiences.

He says that during his practice of sculpture, he is
not concerned only with creating aesthetic forms, but
rather undergoes a deep process of self-discovery, and
every surface or curve is a translation of a personal
innerdialogue that he transfers into atangible material
space. For him, the final work is not merely an artistic
piece, but a material witness to a stage of a continuous
journey toward understanding the self.

Krokhalyo reveals that his work initially carried a
differenttitle, butadeeperimmersioninthe vocabulary
of Egyptian history and culture revealed to him many
aspects that intersect with his artistic practice and
his way of thinking. Therefore, he decided to give the
work the title “To Aten,” the sun disk that symbolizes
absolute unity and the source of life.
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Mahmoud Keshk Egypi

A Reimagined
Realm

The practice of sculpture for the artist Mahmoud Kishk
is a highly distinctive experience. Directinteractionwith
the material -particularly granite- provides him with
pleasure and a space for contemplation, contributing
to a deeper understanding of the relationship between
form and space, and the development of his artistic
vision.

For Mahmoud Kishk, sculpture is a practice that
enriches the artist both technically and personally.
He emphasizes the importance of his experience
at the Aswan International Granite Sculpture
Symposium, which he describes as unique, especially
as he participates for the second consecutive year. This
participation provides him with a reimagined realm for
engagementwith the material, allowing the cumulative
development of expertise in working with granite, all
within a spatial and cultural context connected to the
oldest sculpture school that originated in Egypt.

Regarding the work he presents in Aswan this
year, Mahmoud Kishk explains that it continues
the philosophy and concept of his previous work in
the youth workshop during the 29" edition of the
symposium. Through this new piece, he revisits one of
the symbols used by ancient Egyptians in necklaces,
jewelry, and ornaments, the Golden Fly. He notes that
this new sculpture represents a different attempt
to capture the spirit of the ancient Egyptian symbol
in a contemporary artistic language, using the same
sculptural unit and shaping it through abstract lines
and planes, harmonizing with the nature of the stone.

Thus, he affirms that this year’s work constitutes
a direct extension of his artistic project, serving as a
continuation of his research into the ancient Egyptian
concept of this symbol, which expresses victory and
dominion, reinterpreted through contemporary
sculptural visions that interact with both granite and
the site.

Regarding the impact of residing in Aswan on his
artistic experience, he remarks that the city profoundly
influences his work, The visual and cultural character of
Aswan fosters a sense of serenity, focus, and enjoyment
in the creative process, strengthening the connection
between the artist, the material, and the place.
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Maria Youssef Egypt

Still Serenity

“Still Serenity” is the title of the work presented by the
artist Maria Youssef in the 30" edition of the Aswan
Sculpture Symposium. In it, she invests her experience
in dealing with the granite material, which she acquired
in the Youth Workshop in the previous edition. The work
embodies a woman lying in a side position, leaning on
her arm, while her hand rests on her chest in a manner
that expresses a state of comfort and psychological
stability.

Maria confirms that the work does not seek to
narrate a story or express a direct symbol, but rather
records a moment of calm and serenity free of tension.
The sculpture embodies relaxation as a state complete
initself, lacking nothing, in a scene that celebrates calm
as a pure human value.

Mariaseesthat her experience in the art of sculpture
is based onan interestin expression through addressing
the movement of the woman's body in different forms,
which often represent certain states she has gone
through in her life. This is the common factor with
the work she presented in the Youth Workshop in the
previous edition of the symposium, even though this
year’s work does not represent an extension of the
previous experience in the literal sense, but it also
addresses awoman in a different position.

She points to her special connection to the Aswan
Symposium, which celebrates with her reaching the
age of thirty, as she is from the generation that was
born with the launch of its first edition. She sees her
participation in it as a pivotal step in her artistic career,

as it is her first experience carving a large stone piece
with a width of 270cm, in addition to what it carries
of artistic and human richness and opportunities for
mutual learning with the artists and assistants present
at the symposium.

Maria expressed her happiness at participating in
two consecutive editions of one of the most sustainable

symposiums in the world, describing her participations
as artistically and humanly rich, and saying that they
contributed to developing her abilities in dealing with
stone.
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“Abu El-Hawa”.

Nevin Khafagy Egypi

u

A Moment of Stillness

The artist Nevine Khafagy draws on memories from
Mount Abu ElFHawa in Aswan, transforming the
emotions of those moments into fluid lines in her
sculpture, created during her second participationinthe
Aswan International Symposium for Granite Sculpture.
Titled “Abu El-Hawa... A Moment of Stillness,” the work
reflects her desire to capture a fleeting emotional state
of calm and contemplation, preserving it as a lasting
sculptural presence without relying on narrative or
symbolic references.

Khafagy describes sculpture as a deeply personal
practice through which she expresses ideas, emotions,
and life experiences, using the material as a space for
reflection and understanding her relationship with
the world. She views her participation in the Aswan
Symposium as a rich artistic and human experience,
shaped by direct engagement with granite, nature, and
ongoing dialogue with artistsfrom diverse backgrounds,
an environment that energizes her work and extends
her artistic vision while remaining true to its core.

.. gl gJlb»
O 1A A

gl sals i L Lgliile Ol palad (il AL alul
Ty ad Lo gl Ll STl il Lo po e (oot (3t gy
Conlly (gl O gl g dgtactuat 1gF ASH1ie IO L LT gl e
by e

ST 1o sSu Alhonf .. 1aglt s el dole Caltal it Laalt
Aot Asysal Alon (fuaeuS B Ak (pa =yl J555 LeS Al
oo JS B BilinT g g S5 LT Y1y (Joli g £ g ANls SaliiH g
350 o1 Al & pat (oall 108 IHE (4 pasad W LT S50 10
A o}t IS A g (313 ulaam N1 e 3555 3 catome a st
13 gt (oY Lgligalig (5 pale Ablus| Alhef Condl

Tt 2 a0 T il (43 pe 14TBME o L (i ual g
oL 3 HIEBYY (50 ol davusS Aeli! ae 1gd Solal3 ipuluiry
Wglonag Jalll Do L Comll1 2 ol Uit fpay (Bl i | Ll
(3liel Al Jeall pruay Coo (dgla (3o pllalls LTBMa medt
Blumfy (Al B A A palt

3 imang A, dapad L Je3T poikeiad! L KSHLEe (g
fo il Sl fa diellD U (ui¥ly il (poslud! oo
WOLAN g Al Oyl gond! oF] ABLA| Aadally SO pnt! Al
A uSials Lo gy (Aillna cyladly Sl (pe (LI (s § malal
oo egle Dal! Jasy Ausld Dbl domless (beal! Ranls
13e) 03 podioterut! 2 165850 Ol caualy (Slaglutl S
LN 25 9119 SLomll (65 (5 il ke @AM g A gy s
(oia (01 (sondilf APl T A S g ¢ icainds 5kl (3o
15319 Aaliel! ae Jolallt Aalibue dom Lus Lgomiad (At g oz lganl 2
8 slus (3 Lo 3 31 (393 Bl L panl Iikantes Iikay iy L
N




TOBEL Germany
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Raw, Exotic, Eternal

He views stone as a permanent material that does

The German sculptor Tobel describes the experience
of participating in the Aswan Symposium for Granite
Sculpture as inspiring, and he says: “Working
contemporarily in stone, against the background of the
civilization of ancient Egypt, is a unique experience of
its kind.”

Tobel points to his previous experiences, during
whichhe presented more than 60 international projects,
whether within the framework of competitions or
sculpturesymposiums, citing his monumentalsculptural
works that are present in 25 countries across five
continents. However, working in the Aswan Symposium
remains a different case, deriving its uniqueness from
the artists’ proximity to the ancient granite quarries,
from which the ancient Egyptians extracted the stones
with which they built their Pharaonic civilization, and
from which they formed statues that still stand to adorn
temples and museums. Working with the same material
gives the artist a special feeling while carrying out his
work.

not perish, and according to his vision, this is what
makes us able today to contemplate the sculptural
works produced by the civilization of ancient Egypt.
Through his participation in the symposium, he presents
a contemporary sculpture bearing his signature, to
join this extended timeline of the history of the art of
sculpture.

In his work titled “Transformation,” Tobel attempts
to go beyond many of the well-known rules in the art of
sculpture, and according to his statement, he proceeds
in his work contrary to the traditional method of
dealing with stone. The artistic intervention is limited
to carving inside the stone mass only, throughwhich he
transformed its core into an abstract drawing reduced
to the void in aspiral form, leaving the external surfaces
preserving the outer nature of the stone, in order to
realize concepts that express his own trilogy: “Raw,
Strange, Eternal.”
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Zdravko Zdravkov Bulgaria
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Imaginative Structure

The Bulgarian sculptor Zdravko, during his participation
in the 30" Aswan International Sculpture Symposium,
embarks on a special artistic adventure with the
massive granite block, in order to achieve an idea based
on presenting a sculptural work that represents an
abstract structure developing in space.

According to his vision, the work, which he gives the
name “Structure of Imagination,” is heavier and more
balanced at the bottom, and lighter at the top, creating
the impression that the elements are about to separate,
as if they are about to fly. But this flight remains only
in imagination; like a distant, unattainable dream, yet
in the depths of the mind it is capable of touching the
idea.

Zdravko relies in his work on extensive experience
and multiple experiments in the field of sculpture,
which he began with studies at the National Academy
of Arts in Sofia, Bulgaria, where he graduated in 2006,
specializing in the art of sculpture. His experience

developed through participation in many international
sculpture symposiums around the world, which he
began in 2012. Over nearly fifteen years, he acquired
extensive expertise in performing artistic work from
different countries. However, his participation in
the Aswan Symposium remains a special station, on
which he comments: “Every symposium has its own
particularity, but few have a history extending more
than thirty years.” He points out that working on granite
under the winter sun of Aswan, walking around the city,
interacting with people, the movement of the streets,
and the smells of the places are all details he will never
forget, and they will remain presentin his memory.

Zdravko also referred to his journey to the city of
Luxor, which he said was a very inspiring experience;
he saw temples and sculptures he had previously only
known from books, which was moving and important
for him.
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Essam Ashmawy W9lodiLc rolac

‘Relic

ST

'n his first participation in the Aswan International Granite
Scidpiure Symposium, artist Essam Ashmawy engages in
a profound dialogue with granie, ransforming abstract
ideas into tangible forms thar inhabit and converse with
space. He describes sculpture as & space for reflection,
where the material’s presence, weight, and texture guide
the emergence of form.

The Youth Workshop of the symposium's 30" edition
providedanimmersive and intensive environment, allowing
him to work alongside artists from different cultures and
confront the challenges of a resilient material like granite.
Ashmawy reflects on the deep connection between Aswan,
its granite, and the lang history of sculpture in the region,
norting that the city and its stone add a urique dimension to
the creative experience,

His work, ritled "Trace,” is inspired by ancient Egyptian
civilizagion, particularly the feather of the god Mar,
a symbol of balance, justice, and harmony. Through a
contemporary sculprural Jens, the piece reinterprets these
timeless concepts, exploring the relationship becween mass
and space, stone and time, and idea and form, while leaving
room for contemplation and inviting the viewer to find their
own nzeaning within the work.
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Participation in the Aswan International Granite Sculprure
Sympasium had long been a dream for the artist Amira
Maohamed, inspired by staries of stone, shared labar, and
the dialogue berween sculptors and granite. From herearly
years at the Faculty of Fine Arts in Assiut, she was drawn
to the symposium’s atmosphere, where working alongside
Egyptian and international artists with diverse techniques
transforms the act of carving into a space of learning,
discovery, and creative growth,

Building on a formative workshop at the Adam Henein
Foundation in Harrania, she overcame the challenge of
warking with hard stone, which led to her selection for the
Youth Workshop of the symposium’s 30" edition.

Her sculptural work, “The Sentinel” is a three-
dimensional meditation en the human form, constructed
through geomerric clarity and architectural balance.

Drawing inspiration from ancient Egyptian sculpture,
the piece evokes the monumentality of pylons and
guardians, reinterpreted through a contemporary sculprural
language that responds to the weight, texture, and presence
of granite, as well as to the spirit of place.

Amira Mohamed 3020 6310l
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Rebirth

ForManar Hesham, sculpture is a space to express emorions
that words cannor fully capture, a continuous internal
dialogue with human fragility and the scars time leaves
on both body and psyche. Her artistic journey, beginning
with ceramics and evolving into stone, finds a profound
expression through her engagement with granite ar the
Aswan International Granite Sculpture Symposium, where
the materials hardness and Aswan’s historic presence in
Egyptian sculpture create a deeply inspiring environment.

The work she presents depicis a igure whose incomplete
human features appear and vanish, tracing the passage
of personal experiences and the process of overcoming
them. Through these forms, she leaves room far reflection,
resilience, and hope, interpreting the piece as a rebirth, a
renewal emerging from the dialogue benween stone, rime,
and human vulnerability.

Manar Hesham rolira jlio
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