The International Festival for Drums and Traditional Arts
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A Festival of cultural and artistic diversity..

The International Festival for Drums and Traditional Arts has truly become an
international event engaging groups from 21 countries, its global characteristic
is not only as a result of the number of participating countries, but owing to the
its great cultural and artistic variety.

The Festival asserts that heritage cannot die. It is alive inside each and every
one of us, and is revived with our efforts and innovations

The fourth session of this Festival stresses how essential it is to deal with such
heritage in open horizons amidst a wild imagination and open mindedness.
The line between heritage and modernity is an artificial one, which harms
rather than builds, as it isolates us from our heritage and takes us far from our
contemporariness.

I wish this Festival great success and prosperity.
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Helmy EI-Nemnem
Minister of Culture
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Egypt’s Message to the World...

I was always keen on attending the performances of the spectacular artist
Entissar Abdelfattah at Qubbet EI-Ghori and I was extremely impressed with
the great interest shown by Egyptians and foreigners in these shows. They
conveyed important artistic messages intertwining between authenticity and
modernity, the matter which makes it reach the audience’s hearts, minds and
souls and enhance humanitarian communication between nations.

The fourth session of the International Festival for Drums and Traditional Arts
has always stressed this point. Thus, the Ministry of Planning was enthusiastic
about the Festival, encouraging its artistic vision of cultural dialogue, which
reflects creativity’s ability to materialize “a message of peace to the entire
world” from Egypt, through the participation of over twenty countries with
their diverse cultures. They have all come to Egypt to meet for the sake of love,
tolerance and peace.

May Allah save Egypt and the Egyptians...My best wishes for success and
prosperity to our beloved country.
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Dr. Ashraf Elaraby

Minister of Planning, Monitoring and
Administrative Reform
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Drums Festival.. An Opportunity to Preserve our Heritage

The fourth session of the International Festival for Drums and Traditional
Arts is an opportunity for us all to understand the significance of preserving
our heritage. For our heritage is not owned by our ancestors alone, but will
be passed over by us to the new generations. Accordingly, it should be of top
priority for youth to respect and revive our heritage. For it is our past that forms
our present and future. It is this past that creates and stimulates our creativity
and successes. Hence, comes the Ministry of Youth and Sports> interest in the
International Festival for Drums and Traditional Arts. It provides us with the
opportunity to understand the value of our heritage and offers a new platform
for rediscovering our culture and civilization... Countries from all over the
world have come here to Cairo to meet with their different cultures.. to provide
together a new form of art led by the artist Entissar Abdelfattah in a unique type
of performance that inspires each one of us to be creative in his own way.. at
this interesting meeting point...
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Eng. Khaled Abdelaziz
Minister of Youth and Sports
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Here at Salah-Eldin Citadel, drum beats are from different cultures are fluttering
by... sending out a significant message... that Egypt, with its great ancient
civilization acknowledged by the whole world, is able today as well to be a
conflict-free place... a place that calls for tolerance... for which art is the best
means to express...
The Ministry of Antiquities is pleased to host this international event out of our
belief in the spirit of integration with the Ministry of Culture, which allows for
a unique combination between antiquities and arts.
Definitely, these international artistic and cultural events are basic defence lines
to which we should give great attention at this particular phase... For a message
given through art can sum up piles of protocols and hundreds of political and
social reports.
I would like to thank everyone who participated in the success of this Festival.
Special thanks goes to the teams... Egypt’s guests, wishing them a good stay
in the country of tolerance and peace, which is reflected in the innovative artist
Entissar Abdelfattah’s selection of the Festival’s motto “Drums Dialogue for
Peace”
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H.E. Dr. Khaled EI Anany

Minister of Antiquities
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The International Festival for Drums and Traditional Arts
Everlasting bridges...

At the beginning of the Fourth International Festival for Folk Drums and
Arts, we must contemplate how the first Festival has touched the hearts
and minds of the audiences and how it has formed bridges that encouraged
the search for the other in attempt to discover his culture, customs and
traditions.

As much as we realize the happy effect the Festival has had on the peoples
of the world, as much as we feel responsible for further reinforcing these
bridges. Entiassar Abdel-Fattah gives us this opportunity through this great
Festival which we hope will further develop and grow to become one of
the largest unconventional forms of dialogue between cultural heritage, art,
innovation and peace between all countries worldwide and that Egypt will
become an opwn platform for this purpose.
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Dr. Camelia Sobhi

First Under Secretary of State
for Foreign Cultural Relations
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The Drums of Peace...

Each sort of art has its thythm that bestows on it a charming magic; the
rhythm of poetry opens the way to words reaching the soul; a painted
tableau takes the mind to spaces of meditation and the rhythm of a story or
anovel is gives way to suspense and anticipation.
Today, while we are beating the drums of the fourth session of the
International Festival of Drums and Traditional Arts, we are rejuvenating
the idea of dialogue with the other, and approaching other cultures, through
the language of rhythm. It is a language that is well-known to the ear,
regardless of its nationality, source, or artistic and cultural genre. Rhythms
have always been of significance to us, touching our souls. The drums of
joy are certainly different from those of fear or bewilderment. The former
giving a sense of serenity.
The Cultural Development Fund is proud to organize this international
event under the umbrella of Historic Cairo, hence its walls breathe the
rhythms of joy and pride flourishing in the Egyptian civilization.
We thank the participants and contributors to the Festival, and particularly
the founder of the Festival, the artist Entissar Abdelfattah. Greetings to my
colleagues at the Cultural Development Fund for their relentless efforts to
organize this international event in the most appropriate form.
S nas 3.
L3 Ll S gio plad d
Prof. Neveen Elkelany
Head of
the Cultural Development Fund Sector
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the Lost
World“Together We Change the
World 1990 - 2016

In the far horizon... I began my journey across
| the map of the world in search of hidden
cultures and their secrets...to delve into the
true meaning of humankind and homeland...
With Egyptian heritage and traditional arts
being the true source of my inspiration.
.Proud am I to be Egyptian.. For it is
across the melodies and tunes of these arts
that I transcended over to a world of open
horizons...I first began my journey in 1990
when [ started delving deep into the Egyptian
haracter, exploring the Egyptian heritage
every corner of its streets... seeking its
niqueness and genius... which I came
across during my observation of Egypt>s rich
folkloric arts. My vision further expanded
when the striking uniqueness of Egyptian arts
became vivid upon meeting with the world>s
different cultures. From that point on, began
the journey of dialogue across time and space,
cultures and civilizations. ..
Hence came the idea of holding an
international  festival for drums and
traditional arts in cooperation with the
Ministry of Culture, represented by the
Cultural Development Fund, the Sector of
Foreign Cultural Relations and the General
Authority for Cultural Palaces, the Ministry
of Antiquities, the Ministry of Tourism, the
Ministry of International Cooperation and
the State Information Service, in the first
three sessions of the Festival, after which the
Ministry of Youth and Sports took part.
Today, we are proud to announce that over
80 countries and 137 groups with their
different cultures from around the world
have participated in the four sessions of
the Festival, bringing along with them their
innovative shows in a magnificent dialogue
between different civilizations.
Perhaps one day, humanity can reach the lost
world of communication, peace and love.
Entssar Abdel-Fattah
. Founder and Director
:':ﬁ._ﬂj' § Of the International Festival for Folk Drums and Arts
*m Hewar Foundation for Peoples Arts and Cultures
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Appreciation and Gratitude
The Ministry of Culture expresses its appreciation of the efforts exerted by
the Festival's higher committee and the ministries participating to support
the International Festival for Drums and Traditional Arts. The Ministry
asserts that this type of fruitful cooperation genuinely reflects stakeholders'

a? dedication to shed light on Egypt's cultural, artistic and heritage wealth.
\ e Ministry of Planning, Monitoring and Administrative Reform
,.J &

e Ministry of Social Solidarity
¢ Ministry of Youth and Sports
- " * Ministry of Antiquities
[ogether We Change the World « State Information Service
Cooperation has taken place during this session among following sectors of
the Ministry of Culture and the Foundations :
e Sector of Cultural Development Fund e Sector of Foreign Cultural Relations
¢ General Authority for Cultural Palaces ¢ Sector of Cultural Production Affairs
e National Center of Theatre, Music and Traditional Arts

e Hewar Foundation for Peoples’ Arts and Cultures
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No body has the absolute truth , as each one of us has a part of it , so we have to
meet together and gather our scattered parts from the past and present to complete
them in order to realize what we>re looking for .

Hence the administration of the festival has chosen the eye of Horus as a logo .
The pharoanic legends narrate that the deity Set has torn the eye of Horus into
pieces and spread it all over Egypt , and at the epoch of Horus he had recollected
all these scattered parts and cured them to be given the name of Wadget (the
complete) body.

The eye of Horus is the symbol of one of the percussion instruments ( the drum)
which represents the space wherein all the participants get together.The hands

around the drum symbolize the dialog between the participants.
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Dr. Nagy Shaker -Egypt

born in Cairo in 1932. He graduated from the Faculty of Fine Arts in 1957 and has been teaching
there since 1959. He participated in establishing Cairo Theatre and directed several plays between
1958 and 1967. He won second prize for designing the puppets of the Great Night Operetta at
Bucharest International Puppetry Festival in 1960. He also designed costumes for several plays
at the National Theatre and the Modern Theatre between 1965 and 1967.

Shaker earned a scholarship to study at the Fine Arts Academy of Rome (1968- 1970).

He wrote the manuscript and directed the play The Boy and the Bird based on the invitation
extended to him by Rome’s Puppets Theatre Tasandriaka 1972- 1973.

He won a prize at the National Cinema Festival for his artistic supervision and designing of
the stage décor and costumes for the film Shafika and Metwalli. On the 100th Anniversary of
the Faculty of Fine Arts (1908- 2008), Dr. Nagy Shaker was honoured as one of the pioneers
contributing to enriching the art movement in Egypt.

He was also honoured at the Arab Forum for Puppetry and Shadowgraphy in Tunisia by the Arab
Theatre Authority (El-Sharka) for his pioneering role in puppetry in the Arab World in 2014. He
earned the state honorary award in arts in 2015.
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Musician Ali Ismail - Egypt

He is a music composer and distributor, whose music fills the radio, cinemas and theater. He
excelled in playing brass instruments following his father’s steps, who was the conductor of the
Royal Band. Ismail also excelled in composing and distributing music. His role was influential in
the success of Reda Troupe for Folk Art which represented Egypt in several international festivals
and competitions. He also composed the background music for more than 350 movies. That is
besides composing numerous national songs such as the famous song Da’a Samaiee (Away from
my Skies) sung by Fayda Kamel. In the early 1970s, he predicted the 1973 victory and presented
Rayat El-Nasr (Banners of Victory) and Shayleen fe-Edna Selah (Holding our Weapon). He
composed the song called Om El-Batal (Mother of the Hero) for the singer Sherifa Fadel. He
conducted the band playing the fabulous songs of the great Egyptian singer Abdel Halim Hafez and
the composer Kamal El Taweel in the Anniversary of the 1952 Revolution such as El-Masoulya
(Responsibility), Sura (A Portrait) and Mataleb Shaab (Demands of a Nation). Moreover, he
presented many light music and famous works of the trio of Tholathy Adwa>a El Masrah.
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Artist/ Youssou N’Dour - Senegal

He is known for his modernist music, as he has acquired his knowledge from different sources
of culture and founded Etoile de Dakar band. Using Latin melodies, the most popular style in all
parts of Africa, he developed a supreme musical vision which renders his band distinguished and
vastly famous. N>Dour held to the spirit and content of traditional folk music and mastered the
art and techniques of modern music, so as to create a new style of singing which was known in
Senegal as «Mbelkh». His songs stemmed from real life, reflecting the concerns and sufferings
of the people in his country and in his continent. He issued a number of works which became

popular both locally and internationally.

In 2004, the Rolling Stone magazine described him as “the most famous singer alive in Senegal
and a big part of Africa”, it also added that he helped develop the style of popular music in Africa.
In 2006, he played a role in a movie called «Amazing Grace» which registered the efforts of
William Wilberforce to end slavery in Africa, Britain and the rest of the British Empire.
Youssou N>Dour received numerous awards and badges of honor, including the «Grammy
Award» and the «Kora Award» for African music, and the «Polar Music Award» from the
Royal Swedish Academy of Music. He also received an honorary doctorate from the Canadian

University of Yale.
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Mohamed Ghoneim - Egypt

He supported the Dialogue on the Banks of the Nile Project held by the Nubian Drums Band,
under the slogan of ‘Drums Dialogue for Peace’, through international artistic workshops attended
by more than thirty countries with their different cultures from all over the world, especially
African countries, thereby bonding the entire Continent into one homeland in a fabulous and
unique artistic dialogue.

He was interested in producing the first tape cassette for the Nubian Drums Band and Egyptian
folkloric instruments, and issuing a handbook on Nubian art.

He significantly contributed to activating the role of folk troupes in different Egyptian provinces.
He held several leading positions at the Ministry of Culture, including the Director of the Foreign
Cultural Relations Sector, Chairman of the General Authority for Cultural Palaces and the
Executive Director of the Grand Egyptian Museum Project.
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Mohammed Wardi - Sudan

One of the most prominent Sudanese singers and musicians, who played a major role in
developing and spreading Sudanese music abroad. He is known as ‘Africa’s First Artist’.

He was well-known for bringing in Nubian music and musical instruments such as the ‘Tanbur
to the Sudanese song. Moreover, he was famous for performing songs in both Sudanese and
Nubian languages. He is considered Africa’s First Singer for his great fame in the Horn of Africa,
especially in Ethiopia and Eritrea.

His art was renowned for its richness and diversity ranging from romantic to traditional songs,
especially Nubian ones, as well as national and revolutionary anthems.

He was granted an honorary doctorate from the University of Khartoum in 2005 in recognition
for his art that lasted for over 60 years, offering over 300 songs. He is considered an artistic myth
and a musical encyclopedia in the Sudanese artistic community.
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Fayza Mahmoud Suleiman - Egypt

She was born on 9 April 1943. She co-founded the Mallawi Group for Folk Arts as the first band
in Egyptian provinces in 1964, and the third band nationwide after Reda Troupe and the National
Troupe. She got married to the late artist Abdullah Mahmoud Mallawani, founder of the Mallawi
Group for Folk Arts and worked with him as supervisor over the female artists. She used to
wander around villages, rural communities and schools to convince girls to work in the artistic
field. She also used to design the costumes for the dances and tailor them in her house. She was
also the make-up artist of the participating girls during the performances and concerts. After
her husband>s death in 1995, she continued to work with the band (now led by her son, Osama
Abdullah). She was keen that her three sons work in the Group asserting her deep belief in the
message of art. She was honored as the Perfect Mother by Telecom Egypt, and was honored by
the Governor of Minya for her leading role in the field of arts. Furthermore, she was honored by
the Golden Jubilee for founding the Mallawi Group for Folk Arts in 2014.
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Memories of the Festival ol a5 daida 1533 5300 ) A sl 2 3,18 gullai J 3
1- Launching of the Group for Traditional Arts in the world in 2013 by Dr. Saber e =
Arab, the former Minister of Culture, through the International Workshop of £ i
Traditional Art. 5 ' :
2- Launching of the first International Group for Drums and Traditional Art and ‘The c 0O cxnatia, Abu lecgy overnorate in 1940. He is considered a pionee
Dialogue of Drums on the Banks of the Nile” Project, which was inaugurated by : 5 icneta s =
Dr. Saber Arab together with the South Sudan Minister of Culture and the Liberian
Minister of Culture during the second session of the festival in 2014. . . e .
3- The first Group of Traditional Art for Children in 1999 initiated and supervised by After re o from the on, he was appointed as research director of choreograp d
Mr. Mohamed Ghoneim, Head of the General Authority for Cultural Palaces at that e used labanotation to registe e dances at the Center of Folk A dies. He graduated
time and supervised by Dr. Suheir Abdel Fattah, former Director General of Child om the Highe e for Folk A 990; and earned er’s Degree esis 0
Culture, with the artistic vision and direction of the artist Entissar Abdelfattah. They pria
gathered in a great celebration at the inauguration of Fayoum Culture Palace where
the troupe achieved great success.
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This year the festival cilibrates the passing of 53 years of
the African Unity Organization>s Foundation in 1963 which
changed later to African Federation.
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Firstinternational Work Shop
Children’s Workshop | JLa VI Guijq
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A free artistic workshop will be organized for children to learn
music and traditional arts of the world different countries.The artist
Intsar Abd Alfatah will lead the organization at the child center for
civilization and creation located in Masr AlGedida Quarter with the
company of the disabled.
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Fourth international Work Shop

Closing Ceremony rolialJl Joa
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The closing ceremony of the International Festival for Folk Drums
and Arts will fall on April 25th, which is Sinai liberation day. The
Festival will celebrate this event with Egypt’s friends from all over
the world through the participating bands.
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All bands and groups will participate in the opening ceremony
where the epitomes of folkloric arts and heritage from Egypt and
from all over the world will be honored, with a special tribute to
india the Festival’s guest of honor. All bands will participate in
sending out a message of peace... in love of Egypt.
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Celebrating Africa Lidy oL JL@iaVl
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In celebration of Africa, the land of drums, a grand international
workshop will be held on April 22nd, 2016 at Beir Youssef
Theatre headed by the Director of the Festival. It will include all
the participating African bands plus some other foreign bands
representing their continents. We will celebrate the United Nations
Mother Earth Day.
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Participating countries at the International Festival
for Drums and Traditional Arts - Fourth Session 1925- April 2016
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Guest of Honor
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An ensemble of Indian Drums led by P.JAYA BHASKAR
on Mridangam

Rhythm is Universal. Percussion Instruments have
always been an integral part of Man>s life. Indian art
of drumming is very intricate and unparalleled. <TAAL
VADYA KUTCHERI» is an ensemble of traditional and
classical rhythm instruments of India. The instruments
present in this ensemble are MRIDANGAM, TABLA,
GHATAM, THAVIL, KHANJIRA, along with musical
refrain on Violin and Sitar. These instruments have
evolved their own impeccable styles over the ages. The
rhythmic cycles spun by each of these instruments make
colourful musical kaleidoscopic patterns. This ensemble
is reflective of «Unity in Diversity» of Indian Percussion
Instruments., The Indian group performed in many
prestigious National and International music festivals.
In the year 2009 they performed in the «Year of India
Festival» in Muscow, Kazan, Dushanbe and Tashkent.
In 2012 they performed in the «International Steel
Festival» in Trinidad and Tobago.
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Black Mutalu International Troupe
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Black Mutalu International Troupe was formed in 1999,
with various accomplished indigenous theatre arts
professionals coming together to produce master artistic
productions. Most of these artistes are home — based and
internationally renowned artistes of diversified talents.

The Company name “MUTALU”, is an acronyms of
two letter — words of the three major directors> first
names; Olabayo Ogunrinola, Taiwo Adeyemo and
Olumegbon Adeyemi. These talented international
artistes have produced unique local performances,
directed and performed at several international festivals
and theatrical productions, amongst which are: Mexico
(Cerventino Festival), Tunisia, Brazil, Manchester (UK),
Germany, Venezuela, Libya, Cuba, Benin, Togo, Ghana
and India. Mr. Adeyemi Adeniyi Olumegbon is currently
the CEO/Artistic Director of the company.
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Gosour Troupe for Heritage and Traditional Art
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It was founded in 1999 by young talents exhibiting
creativity and much potential in various artistic fields.
The troupe is led by the innovative artist Khaled Walid
who exerted relentless efforts to make the group flourish

and provide the most beautiful image in both national
and international fora.

Objectives of the Troupe include preserving and
reviving the traditional heritage and preserving it,
inspiring traditional art performance through practice,
participating at events and establishing exhibitions
and fairs on both national and international levels to
acquaint people with the cultural heritage.
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shebre music & dance group
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It is a traditional music and dance group based in Accra-
Ghana, West Africa.

The group was founded in 2001 by Mr. Peter Assenyoh,
to re-invoke the African and Ghanaian rich tradition
and culture through indigenous music and dance.

The group uses traditional crafted musical instruments
to entertain the guest and plays live performances.
Shebre has about 45 performers who made up the
membership and has perform in festivals and many
ceremonies both home and abroad, examples are:
Cyprus, Greece, Turkey and South Korea.

Shebre musical and dance group, has done over 100
shows both in Ghana, Africa and abroad.

We aim to portray African tradition to the world through
music and dance, which is our destiny, and to tap and
develop the talents of young people as an employment
for them.

Shebre, dance for life.
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“Doina Ariesului” folk ensemble was founded in the
heart of Transylvania, by maester Nelu Gabor, a
virtuoso of tarogato, which, for the love of the popular
dance, gathered around some young souls, creating
a Romanian folk dance ensemble. The talent of the
choreographer and dancers efforts bore fruit then in
numerous performances at local, county and national
level. Our ensemble, a group of dancers that fascinates
by force, authenticity, shows a wide variety of authentic
Romanian folk dances from all regions of the country:
Moldova, Banat, Transylania, Maramures.

Doina Ariesului’s ensemble intentions are to present a
picture of the culture and customs of all regions of the
country, providing a memorable moment of tradition.
Through the rigorous artistic activity which they
perform, the orchestra of “Doina Ariesului”’ ensemble
contributes to the recovery and perpetuation of

romanian folk music.
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. . ndonesia
We would like to introduce our Dance & Music Group =5 :
from Indonesia called NONA ASRI. We are established Pl e

in 2010. NONA ASRI INDONESIA is one of group dance o i =
and music in Indonesia. We have collaborated and f
cooperation with several universities, schools, and many
art clubs,)Jocal art clubs, our nation’s art & cultures
lovers and community who interested in preservation

Gwl UgJ QuuntigaiVl sl of cultural. Nona Asri Indonesia dancers and musicans
NONA ASRI INDONESIA GROUP came from various regions in Indonesia. -

With the combination of expertness and experiences,Nona
Asri Indonesia has often followed a few Festivals both
national and international, make this Group get big
support and good response from Indonesian Government
and Non-Government and cultural institutions abroad.
We are also to build cooperation with worldwide country
in order to introduce the artistic Indonesian culture.
QOur vision is to improve and to remain Indonesian
curture in dance and music.
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. ; = * AP . ‘ ; A v The band was established in the Indonesian capital
WL ;%:_,ﬁ,:::.ﬁx’i__.—-}ﬁ;;,;,,,L__‘,5;'1 ' Jakarta in 2003 by Nur Akhiari to comprise a large

number of students interested in traditional arts and

r ; - | il R music. At the beginning, the band only performed
ooV Ol 1ai)l ocla A5y6 religious songs. Owing to its great success after

- moving to Cairo and joining the groups performing at

Daey El-Nada Group from Indonesia Kubbet Al-Ghouri under the management of Entissar
Abdel-Fattah, the group started to present all types of

Indonesian heritage. The band’s uniqueness lies in its

performance of music using human vocals instead of

instruments and for singing in Arabic and English as well

through Acapella type of music. The group participated

in a wide range of cultural events worldwide, including

China, Germany, France and the United Arab Emirates.
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Sao Lam See Lam Pern Dance
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Chengdu,

Chongqing"
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Junming
R
"Han

iHno_L ' .
Sao Lam See Lam Pern Dance is a special folk dance of lrfa?ﬂmng
Chaiyaphum province. The show presents the natural Kt
places and culture of the people who live near Ton Nam
See or See River .

The show is created from many culture of I - San.
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Ethiopian National Theatre
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It is considered one of the most important Ethiopian
artistic bands. It is the first Ethiopian folk band to
perform in Egypt during the past 20 years. It is affiliated
to the Ethiopian Ministry of Culture and Tourism. The
Band performs all types of Ethiopian traditional arts,
combining Ethiopian folklore and the arts
of dancing and singing. It operates under the auspices of
the state for preserving the arts of different Ethiopian
tribes and promoting them locally and internationally in
addition to performing in national celebrations.
The band has represented Ethiopia internationally in
a large number of international cultural activities, the
most important of which were held in China, South

Sudan, South Korea, Kenya, Zimbabwe, Turkmenistan,
India and Qatar.

b ARA

A
d 15 fiddah
"

b dedd T Mecca

L I'!\d_“_t -
IBOLF
Sk Djibou

"'k LHATE

Ethiopia —

KENYA

*Nalrnht
o

_.IJ-'

e, :.iiDar es Salaam
ZANIA ¥

‘Moroni

COMC



Liasysj cugun
gl (e Jaad LG AS 3l (B (iS5 9 33 Sl (31 9> A4Syl .
das Yo o § ple 2880 ol weiat 2 apmgni e[| SOULh Africa
Iy AL (Glald sad pey -Aludt jolxiy @ ¢ Lacl
£Y 43,01 21,80 sde Al i g @ligy QLAY (e 5GST
Yeroale 2 igae

LA 19N Caliine AUdl 4B 01 AlSi Cawgs A3y
Clad,l) o dodally Ao jue Lolyag dady yad (e
o Olel! AedS ol O3S ) LaS . Ly gl 23,00
~daall (sliyg9 (r9alt o 1a) IS

dadal! 2. tlatly Glontl (sl le led g re Cuadd Ul
-Aa9al! 7yl g AtegSandt ddlatlg SrLEABLNLY (pe

f 9ol 9 O Lot (po el ) 2 (niliat) Orlie g dLelil U8 g
(0 i (oo yT AS Sl SO g lalt ol e b lice
-Digiew c ot

BOTSWANA

Gaborone

One Step Productions is Production Company
addressing issues based on the diversity of our own
cultures across social spectrum, presented in the
discipline of performing arts The Company was formed

clisz)lg yaod ) Mzansi A6 6 in 2004 with only 6 members. With its cultural activities P 3
then, most youth developed interest that made them to o E‘Iri:tr:-l h
Sing Dance Mzansi join the company; within few years in 2005 the group =i

had members comprising 42 in total.

It expanded to render different arts discipline in the
form of poetry, storytelling, drama and various diverse
cultural dances of South Africa. It also focused on skill
development into performing arts and workshops.

It has performed throughout the world and on local soil
across provinces for both cooperate events, different
Government institutions and in Mainstream Theatres.
To present it has produced hundreds of Artist that are
featured in different productions across the world and
still keep on nurturing new talent annually.
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Massoud Almtamaty Band
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Masoud Almtamaty Band for Tunisian Traditional and
Traditional Art was founded in 1976, led by the artist
Massoud Almtamaty and affiliated to the Tunisian
Ministry of Culture. It is distinguished by lyrical and
rhythmic performances expressing Tunisian art. The
band has participated at many international festivals
in various countries across the world, including Japan,
France, Libya and Morocco.
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African Ballet Band
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It was founded in 1952, by the Guinean writer,
choreographer and dance instructor Keita Fodeba. It
was affiliated to the Guinean Cultural Foundation, and
is specialized in training and choreography.

The African Ballet Band is considered the top in African
ballet arts. It has been the most recognizable in the
world for its creativity and choreography for over sixty
years. On stage and in all the celebrations, it has been
the most successful and is almost always the No. 1 band
in all festivals.

01

)5S Luue
Guinea




@ jolAalall paljgo AH O
«Muragen folk ensemble

oq

A 5201 O i (oo

Aygger Soime le Jo¥I ML Sl (Yeev 2
Ao 2 Cadi U ALt 2. el 4B a8 liwsh 1518
Aealdl Geiall Ola see 2 AU S Sl YV 2
-2 95ST Aiake 2 @i GIN

2o ol Gl gt 2 Jo¥I St D3l (YA 2
- 9liST Aate 2 @B (s ABIbiall a9 3B

Ggiligy Olases 2 Ja¥) JSHb S (Ye)e 2
58T e 2 2w, 2 aliy gt Zhubanov

2 N.Otepova muls 3j5ls ole Clas Yo\ 2
Aoolalt Blinl 2 @i AN e usbudt LA Ol o

Hady Lighy Luwgyy LS s 9 Oliws3IS 43,40 Oyl A8y
.L@.ﬁ.b[’.d oé)a.'

Achievements of the ensemble:

2007. - The first winner of the republican folklore
ensembles - 1st place, Shymkent.

2007. » «Folk Art» Festival - 2nd place, Aktobe.

2008. International «Caspian Sea of Friendship» festival
winner

1 place in Aktau.

2010. International «Zhubanov» Spring Festival - 1st
place, Aktobe.

2013. - XVI International «Inspiration» youth festival -
the winner of the prize named after N.Otepova students.
Astana.

The ensemble gostroldik visit all regions of Kazakhstan
and Turkey, Russia, India, Qatar, countries showed their
talents.
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DENDANG ANAK (CHILDREN SANG)
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DENDANG ANAK is a set of Music Arts where it is
recognized as an artistic movement that brings the image
of the Malays. Founded by a local artists and historians
experts, it was established in a village that was located in
Kuala Terengganu as early as 1997.

«DENDANG ANAK is currently based in Pulau Mira,
Bota, Perak, exploring a variety of concepts or music
genre which are synonymous with the rhythm of
music that was proclaimed as «Rhythm Nusantara».
It combines traditional rhythms such as Malay, Java
and Sunda that have reflected the heritage of art such
as Zapin,Samaniyah, Masri, Gamelan, Joget, Pastor and
so on. DENDANG ANAK is not just a collection of
art but also carries the messages from the history that
pondering us to appreciate it.

DENDANG ANAK is equipped with traditional musical
instruments such as Gong, Drums, Beduk, Tabuh,
Rebana, Kompang, Marwas, Seruling, Gamelan and
Gambus. Until now, Dendang Anak has produced a
number of 555 songs, mostly crafted and inspired by the

Malays> heritage».
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Nganegela Chokwe Culture Group
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The group was formed in the year 2010 with the aim
to show case cultural activities. It hails from Rundu in
North Eastern part of Namibia. The group consists of
18 members who perform different unique traditional
songs and dances of the Kavango people.

Since its formation the group performed at both
regional and circuit culture festival levels. The group
use to entertain at various events including wedding
ceremonies, official meetings and visits of heads of states
and ministers.

The has won several times at Culture Festivals as follows:
During the years 2010, 2011,2012,2013,2014 the group
won the first price at Circuit Culture Festival and the
second price at the Regional Culture Festivals.
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SDH was formally formed in 1988 based on the human — :
earliest drum art old of 5000 years, the only national eth e '
academic drum troupe in China. Qur Troupe owns drums = :

1500 of all kinds, 7000 costumes and over 100 drummers L~ o il
which, during the last 8 years, have participated over Tl
) la il 66 L 8000 performances. It is nowadays the world largest .
Jou 5 i (o, official drum troupe. SDH has been admitted as a -Jn_"' a2
Shanghai Drum House(SDH) World Intangible Culture Heritages. It has created and
staged folk-styled drum as the world first Drum Opera s =
Farewell, my Concubine. Besides, the repertoire includes
Mountain Fellows, Waist Drums, Dancing Dragons and
Tigers, Greeting Guests, Mouse’s Wedding, Boatmen on .
the Yellow River, Ox Defies Tiger, Harvesting Walnuts,
Drum Soul. Meanwhile, the China Drum has performed
Classical Drum Ancient War Drums, Ancient Female
Warriors of China, KuanKung Waving Machetes, etc.
SDH also has visited many countries and regions
including Japan, Korea, France, Switzerland, Canada,
the US.A., Indonesia, New Zealand, Spain, Singapore,
Australia, Hong Kong, Macao, Taiwan, etc.
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The cheetah theatre group is a tradition performing
group and creative dancing style the group established
in the year 2009 at ubungo aria, the group was started
with a every big number of 15 artists as to comp are with
the present group, the group based in dare is salaam at
kinondoni district. The group have a mission and vision
of promoting Tanzanian culture through perfuming Liangwe
arts as the traditional music is our concern either the ® MALAWI
challenges is how to maintain a stability of our cultural Jntyre
groups. '
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The Cliffhangers
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The Cliffhangers are a young drum formation from
Switzerland and they offer show drumming on a highest
level. The group was founded in 2007 by musicians from
cities of Burgdorf and Thun in the canton of Bern. They
participated in spectacles in different places in Europe.
In Cairo the Cliffhangers will participate with a smaller
delegation
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Nubian Drums and Folk Instruments
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The group was established in 1990 by Entisar Abdelfattah
after a long tour all over Egypt’s different governorates
in attempt to uncover the secret behind the uniqueness
of the Egyptian character. The journey ended with the
formation of a folkloric orchestra to include a selection
of the most important traditional musical instruments
such as the mizmar (oriental flute) from Sharqiya
governorate, the salamia from Minufia governorate, the
rababa (Arabian fiddle) from Upper Egypt to present
a panorama expressing the Egyptian cultural heritage
along with the Nubian defuf (drums).

Owing to the group’s great success, several Egyptian
ministries nominated it to present artistic shows on the
margin of events held abroad.

which is a troupe affiliated to the Cultural Development
Fund
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Toshka Group for National Folk Arts
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The group was established in 1997 on the occasion of
the inauguration of the Nubian Museum in Aswan for
presenting shows that reflect Nubian arts and heritage
with a view to preserving such heritage. The group
comprises members from different Nubian villages
including Al-Fadki and Al-Kenzi. The group is affiliated
to the Public Authority of Cultural Palaces. Although
the group’s shows present spontaneous arts, nonetheless,
they embody all features of life in Nubia.

Since its formation, the group has participated in all
national events held in Aswan and several cultural
and international events held in Egypt’s different
governorates. The group has represented Egypt in a
large number of international events abroad as well, such
as Burgas International Festival in Bulgaria, Mauritius’
celebration of its 40th anniversary, Words Marathon
Festival held in Toulouse France, besides other events in
Eritrea, Sudan, United Arab Emirates, Kuwait, Austria
and Check Republic.
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Alarish Group for Folk Arts
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The group was established in 1979 by the Public Authority of
Cultural Palaces upon the Liberation of Sinai to express the
traditions of 12 main tribes from which diverge around 72 sub-
tribes living in Sinai Peninsula. The group presents a large
number of artistic shows expressing Sinai cultural heritage,
including Sinai weddings, ‘mahabish’ dance, which portrays
Sinai cafes and coffee preparation, ‘daheya’ dance, ‘marwasy’
show, which is a popular musical instrument among Bedouins
since time immemorial, ‘fishermen’ show, ‘Arichi wedding’,
Bedouin wedding, celebrating birth, Sinawi dabka, the quail
show, tackling quail hunting and ‘the harvest’ show. The
group became a ‘national group’ and took part in several
festivals in Egypt and abroad, such as Ismailia Festival in 1983,
Italy in 1991, Rome in 1993 and Turkey in 1994. It earned
first position in Qatar Festival and took part in festivals in
Bulgaria in 1997, Agaba in Jordon in 1997, Bursa in Turkey in
1997. It gained second position in Sarajevo in Bosnia in 1999,
in Linkata in Greece in 2000, Spain in 2000, Tozeur in Tunisia
in 2002, Italy in 2003, Timgad in Algeria in 2003, Bella Russia
in 2005, Algeria in 2006, Cyprus in 2007, Turkey and Slovenia
in 2008, South Korea in 2010, Ecuador in 2013.
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Port Said Group for Folk Arts
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The group is affiliated to the Public Authority of
Cultural Palaces. It was established in 141¢ to represent
the Suez Canal zone. It comprises o1 members with r¢
in the folkloric instruments subgroup and *f in the folk
arts group. [SAME AS MALAWI GROUP]

The group’s unique shows emerge from life at sea and
fishermen’s lives in general and largely depend on the
simsimia instrument (a pentatonic scale instrument
resembling the oriental guitar of pharonic origin, which
resembled the harp).

The group takes part in most local cultural events
and has represented Egypt in several international art
festivals, including in Greece, Armenia, Malta, Russia,
Croatia, Cyrus, Begium, France, Jordon and Turkey.
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Al-Shargiya Band for Folk Arts
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It is one of the most important folkloric groups in Egypt. It was
established in 1968 and is affiliated to the Public Authority of
Cultural Palaces. Its shows reflect Egyptian cultural heritage
in general and that of Sharqiya governorate in particular
through magnificent dances and performances. The group
represented Egypt in several international festivals and won
several rewards. Of its most important dancing shows are
those of Sharqiya wedding, gypsies, chandeliers, celebrating
birth and horse shows. Sharqiya governorate is popular for its
Arabian horses and is considered one of the chief markets for
raising and selling horses.
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Gharbeya Traditional Arts Group
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The Group, affiliated to the General Authority for Cultural
Palaces, was established in 1966, with 2016 marking its 100th
Anniversary. The group presents folkloric rhythms mainly
inspired by the surrounding environment. It comprises 40
members, dancers and musicians. It represented Egypt at
many international festivals including in Russia, Zimbabwe,
Tunisia, Jordan and Sudan, besides festivals in Egypt such as

Ismailia International Festival.
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Mallawi Group for Folk Arts
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This group is affiliated to the Public Authority of Cultural
Palaces as well. It represents the Suez Canal zone in its shows.
The group was established in 1964 to include 56 main members
divided into 24 members forming the folk instruments
subgroup and 32 forming the folk arts subgroup.

The group’s unique shows emerge from life at sea and
fishermen’s lives in general and largely depend on the simsimia
instrument (a pentatonic scale instrument resembling the
oriental guitar of pharonic origin, which back then resembled
the harp).

The group takes part in most local cultural events and has
represented Egypt in several international festivals, including
in Greece, Armenia, Malta, Russia, Croatia, Cyrus, Begium,
France and Jordon.
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Qena Troupe for Folk Art
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Established in 2001, it is one of the bands affiliated to the

General Authority for Cultural Palaces. It represents the arts

of Upper Egypt and presents dances in Egyptian governorates

and abroad. It is distinguished by ‘Tahteeb’ (dancing with

sticks) and Qena pottery. It represented Egypt in several

local and international festivals and won first place in ARE in

2004, 2005, 2006 and 2015, and second place in 2006 and 2010.

On the international level, the group contributed at Ismailia

International Festival for Folk Art in 2004, the International

Festival of Folk Arts, Canada, 2005, the African Dance Festival,

Ronda, 2006, the Egyptian Cultural Week, Uzbekistan, 2006,

the Egyptian Cultural Week , Azerbaijan , 2007, the World

Dancers Festival , Greece , 2010, the World Dancers Festival ,
Indonesia , 2012 and the World Art Festival, Italy, 2013.
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Port Said Children Group for Traditional Arts
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The group, established by its choreographer Mohamed Ashry
in 1999, includes 30 children of ages ranging between 7 and 16.
It was certified by the General Authority for Cultural Palaces
in 2000 and is ranked as the No. 1 group comprising children
at the Authority. The group’s dancing shows are inspired by
the Port Said environment, such as the simsimia, baharia,
fishermen, clakitat, and traditional instruments, that is besides
presenting various Egyptian traditional types of dances, such
as those of Nubia, Upper Egypt, Pharaonic, the Tanura and
others.
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Hassahallah Band
Cairo in One Thousand Years
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The band was established in 1860 by Sergeant Hassaballah. It
is one of the very few folkloric groups originating from Cairo
and one of the landmarks among Mohamed Ali artists. It
performs celebrative music close to military style and it became
associated with Egyptian traditional celebrations. Recently
Entissar Abdelfattah had them join Hewar Foundation within
the framework of his project to maintain ancient Cairo’s
historical arts (Cairo in 1000 Years) and revive the band’s arts.

which is a troupe affiliated to the Cultural Development Fund
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Ministry of Youth and Sports Troupes
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Sinai University Group for Traditional Arts
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Assuit University Group for Traditional Arts
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Sinai University Group for Traditional Arts
The group participates in the celebrations of Sinai
Governorate’s national holiday. It also took part in Ibdaa
(Innovation) III Competition and came first among
Egyptian universities. It was invited to participate in
the closing ceremony of Sharm El Sheikh Economic
Conference.

El-Horeya Youth Center Group of Alexandria
It is a traditional art group established in 2013 at El-
Horeya Youth and Sports Center in Alexandria. The
group expresses Egyptian heritage and reflects the
Alexandria environment and setting.

Assuit University Group for Traditional Arts
The group has won several prizes at University Youth
Weeks, including the first prize at Ismailia University
Youth Week in September 2015.
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Beir Youssef (Well) Theatre at Salah EI-Din Citadel
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Qubbet Al-Ghouri Theatre
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Taalat Harp Cultural Center
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Children>s Civilization and Creativity Center (Child Museum)
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Women Embracing Heritage

T

Banha, Port Said and E Kanater ElKhaeria Cultural Palaces

JalidJl Aalw Qo
Theatre (El Hangar Space)
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A permanent exhibition is held at Salah El Din Citadel that allows
participating countries to present their crafts that reflect their peoples’
cultures and civilizations.
The following will be presented this year:
A photography gallery depicting the first and second and third sessions
of the International Festival of Drums and Traditional Arts by the
photographer Amira Bahey-Eldin.
*The Cultural Development Fund’s Traditional Crafts Center of El-Fustat.
‘Egypt’s Village Products Project supervised by the Ministry of
International Cooperation, in addition to the first Museum of Egyptian
traditional instruments and musical instruments from different cultures
worldwide at Qubet EI-Ghoury.

*International Festival of Drums and Traditional Arts Exhibition,
a workshop by Mohamed Abla inspired by the Festival’s tableaux.
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scopes of life as it is used for treatment

purposes, splurge and ornamentation. It
is still used nowadays in certain places
retaining its iconic inherited culture. It
was used by both women and men for
ornamentation in equivalence to the usage
of necklaces and bracelets, it was also used
for protection from envy, encountering
metaphysical evil forces and treating
neurological and psychiatric  diseases.
It has a variety of pictorial forms ranging
from geographic forms to flowers, trees,

planets, birds, animals, letters and words.
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The Art of Puppetry
and Longing to Heritage

I was five years old when Rawheya,
our nanny, a young villager from Kowm
Hamada, was making me and my siblings
a doll out of old newspaper scraps.
According to traditions, she pricked the
doll with a needle, in conviction that the
act would prevent us from envy. She
used to focus well in this act of hers,
and was very convinced about it. We
used to speculate the doll, whose head
would be full of holes. It would make
our little minds wonder, giving way to
our imagination. At such young age, |
was convinced that this simple doll had
supernatural powers. It seems that that
small head of mine was full of a sense of
challenge since that early age, and this
is when the dream began. | knew back
then that the day would come when |
would be able to uncover the secrets of
that doll.

Since that time, | was interested in
puppets. | studied puppetry. Then it
became my profession. | delved into
researching and seeking everything
about puppets and relevant arts,
including its history until modern
times, constantly trying to uncover its
dominating magic, its charm and strong
attractiveness.

Although puppetry has widely spread
with its different techniques, different
forms, and different types of plays, | must
admit that to date, | have been unable
to totally uncover the secret behind its
life and charm... but what | can confirm
is that a puppet artist can enlighten the
whole world with a puppet, whether it be
made of paper, cloth or wood.
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International Festival of Drums and Traditional Arts Exhibition
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Mohamed Ablah's Workshop
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The International Festival for Drums and Traditional Arts




